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AN DU TRI NHAN VE MUA HE
TRONG CA TU TIENG ANH VA TIENG VIET

Sy Thi Thom’

Nghién ciru ndy nhdm phat hién &n du tri nhan trong tiéng Anh qua céc ca ttr trong bai
héat tiéng Anh va tiéng Viét, dua trén co sé ly thuyét vé &n du tri nhén do Lakoff va Johnson khéi
xuwéng vao ndm 1980. Nghién ciru tién hanh dua trén sé liéu duwoc thu thap tir 304 bai hat, trong
dé 156 bai tiéng Anh va 148 bai tiéng Viét ttr thé ki 20 dén nay va tudn thi theo phuong phép
nhén biét &n du cta Steen (1999). Hai phuong phdp nghién ciru chinh trong bai la phuong
phdp mé ta va so sénh. Két qua nghién ctru cho thdy c6 20 &n du tri nhan duoc tim ra théng
qua viéc tim cdc mién ngubn mang tinh cu thé da anh xa Ién mién dich - mua hé, trong dé cé
10 4n du gibng nhau trong hai ngén ngtr. Nghién ctru ciing da chi ra duoc sy gibng va khéc
nhau ciia &n du vé mua hé giira hai ngbn ngi¥ ndy, dong thoi dwa ra nhitng gidi thich cho sy
tuong déng va khac biét nay du6i géc nhin vén héa, gbm kinh nghiém va méi truong séng ciia
con nguori.

Tir khéa: Biéu dat &n du, &n du tri nhén, mién dich, mién nguén, anh xa.

This study aims to identify English conceptual metaphors expressed in English and
Vietnamese lyrics based on the theory of conceptual metaphors introduced by Lakoff and
Johnson in 1980. The data were collected from 304 English and Vietnamese songs (156 and
148 songs respectively) from the 20" century to the present on the basis of Steen’s (1999)
procedure for metaphor identification. This descriptive-comparative study identifies 20
conceptual metaphors expressing summer, 10 of which are similar in the two languages. The
study also reveals the similarities and differences between English and Vietnamese metaphors
of summer, and then provides explanations for them from the cultural aspects, including
people’s living experiences and environment.

Keywords: metaphorical expression, conceptual metaphor, target domain, source
domain, mapping.

CONCEPTUAL METAPHOR FOR SUMMER
IN ENGLISH AND VIETNAMESE SONG LYRICS

Introduction which sets the foundation for conceptual
metaphor to flourish recently. Therefore, a
great number of studies have been
conducted to examine conceptual
metaphors focusing on both abstract and
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Cognitive  linguistics in  general,
cognitive semantics in particular have
made great strides in the past decades,
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that conceptual metaphors are
characterized by a set of conceptual
correspondences between elements of the
and target domains. Such
correspondences can also be found within
a domain between two mental spaces.
These correspondences are technically
called mappings. The mapping links the
two domains in the sense that aspects of
the source are made to correspond with
the target (Lakoff & Johnson, 1980;
Lakoff & Turner, 1989; Lakoff, 1993).
For brevity, to create a metaphor, we try
to code the mapping between the source
and the target domains under the
mechanism of conceptualization.

source

2. Research methodology
2.1. Data Collection

The data collected comes from English
and Vietnamese song lyrics from the 20th
century to present. As an investigation of
conceptual metaphors of summer, the
samples selected come from song lyrics
where summer conceptual metaphors are
expected to be rich. There are several
sources, namely, Internet-based records,
CD/DVD-based records, and publication
printings.

Actually, a great number of season
song lyrics have been written in English
from the 20th century to present. However,
to make sure that the data is in native
language, the song lyrics selected have to
be composed by the authors who were
born and grew up in the countries
involved in the Inner Circle, including the

USA, the UK, Canada, Australia and New
Zealand in terms of the three-circle model
of world Englishes (Kachru, 1985). The
Vietnamese corpus is built from the song
lyrics by the famous composers, namely,
Trinh Céng Son, Van Cao, Phi Quang,
Ngo6 Thuy Mién, Nguyén Van Ty, and so
on. In short, as an English-Vietnamese
comparative and contrastive study, the
two corpora in two languages are quite
equal with 156 songs, and 148 songs
collected, equivalent to 292 and 299
expressions in English and Vietnamese.

2.2. Analytical Method

With the assistance of general methods:
qualitative ~ and  quantitative  ones,
descriptive and comparative methods are
deployed to analyze the data. In this study,
the data collected is described to set up a
foundation for analysis, interpretation, and
explanation. Namely, after metaphorical
expressions (linguistic metaphors),
conceptual metaphors related to season
are identified, semantic and cognitive
factors were described and the mechanism
of using, interpreting, and explaining
metaphorical expressions and conceptual
metaphors of summer in English song
lyrics were explained. In addition,
comparative method is primarily exploited
in this study so as to compare the
conceptual metaphors of summer to find
out the similarities, and the differences
between them in the two languages.

2.3. Analytical Framework

It has been assumed that the world

where human beings live can be
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categorized into concrete and abstract
entities. This study will find concrete
domains which are used to map onto
target domain summer in English and
Vietnamese. Concrete domain here is
understood as entities that human beings
can perceive via five senses: vision,
hearing, touching, smelling and tasting by
their visual, auditory, tactile, gustatory,
olfactory, and gustatory organs. Actually,
these SDs are divided into two categories:
animate and inanimate; however, this
paper focuses on finding out the domains
in terms of inanimate entity, mapping onto
summer.

In terms of CMT, summer, one of four
seasons in a year, is TD which is
manifested by virtue of another (called
source domain) through conceptual
mapping. Here words and
summertime refer to this season. In this
study, the findings will find out the SDs
used to map on summer entity in terms of
concrete domains, namely, physical entity
(for example, container, moving object,
instrument, etc.), natural aspect, i.e.,
natural substance, space, color and so
forth, and social aspect, including human
products and events. In short, the
analytical framework of this study can be
visualized in the Figure below:

summer

Conceptual metaphor of Summer

Summer
Summertime

Mapping

Source domain

=>social aspect

Figure 2. Analytical framework of conceptual metaphor of summer

3. Findings and discussion
3.1. Physical entity

That summer is conceptualized as a
physical entity is found to be common in
both English and Vietnamese with fairly
high quantities, namely 130 and 150
metaphorical expressions respectively. In
this case, summer is an abstract concept,
and it is mapped through the image of a
concrete object that human beings easily

perceived by virtue of physical
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experiences. In English, it can be

illustrated by the examples below:

(1) You broke my heart and ruined the
summer. (Silver Wolf Band, Canoe)

I can still recall our last summer

(2) I still see it all. (Andersson, Our
Last Summer)

According to Cambridge Dictionary,
the verb ruin in (1) means “to spoil or
destroy something completely”. It can be
understood that the thing which is ruined
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must be concrete. In other words, people
are able to perceive it by at least one of
their five sensory organs. In case (2), it
refers to summer, and in the expression /
still see it all, it is apparent that people can
see this season via their eyes (called visual
organ). Similarly, in Vietnamese, it can be
seen via the expressions: (3) Em cho mua
he di qua con t6i dimg lgi (DS Trung
Quan, Phuong Hong), (4) Bén mdi hién
trwong ndm xwa hang cdy dimg tiéu diéu
nhw mong cho hinh béng hé sang (Nhi
Ha, Nho m¢gt mua hoa). Obviously, the
sense of verb cho (carry) and noun hinh
bong he prove that summer is considered
as a concrete object. Because summer in
(3) is on the bike which the cyclist uses to
carry it, and hinh bong in (4) indicates an
object in terms of vision.

Noticeably, with regard to physical
entity, summer is manifested as a
container with a big number of
metaphorical expressions in English.
However, that is much smaller in
Vietnamese. In other words, a number of
metaphorical expressions of summer
leading to metaphor SUMMER IS A
CONTAINER in English predominate
those in Vietnamese. Precisely, the
metaphorical expressions account for 37
in English and 10 in Vietnamese
respectively. the preposition in (in
English), trong (in Vietnamese), which
are utilized with a big frequency in the
corpus, indicates that
conceptualized as a bounded region.
Actually, it has ever claimed that the

summer  is

container schema is a vital
reflection in the conception of limited
time as a container (Johnson 1987; Lakoff
and Kovecses 1987; Lakoff and Johnson
1999).  Therefore, that  metaphor
SUMMER IS A CONTAINER is
ubiquitous in English, and significantly
applicable in Vietnamese as in the
examples below:

image

(5) But put me in summer and I'll be a
— happy snowman (Lopez, In Summer)

(6) When I met you in the summer
(Wiles, Summer)

(7) C6 bao lwot mwa cung ngu quén
trong ha (Viét Anh, Noi mia thu bét ddu)

Besides viewed as a container,
summer is considered as a thing
contained. ~However, this mapping

occupies a small number with 2 out of 130
expressions in English, and 6 out of 150 in
Vietnamese. It can be clarified in some
expressions: (8) It was summertime in
northern Michigan (Zevon, All Summer
Long); (9) But come ye back when
summer's in the meadow (Weatherly,
Danny Boy); (10) Mua hé xanh long lanh
trong mdt dan tré tho. (Vi Hoang, Mia
he xanh). Michigan, meadow, and mit
dan tré tho (children’s eyes) here are
containers which contain the entity
summer. It means that summer in (8), (9)
and (10) is portrayed as corporeal entity.

Especially, the MOTION metaphor
occupies the biggest number in the two
languages, with 41 expressions, equivalent
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to 85 frequencies in English, and 115
expressions, equivalent to 121 frequencies
in Vietnamese. Like time, an abstract
domain that is conceptualized as motion
(Lakoff and Johnson 1980; Kovecses
2010; Evans and Green 2006), the
mapping of summer is also taken from the
domain of MOTION. As a matter of fact,
according to Lakoff and Johnson (1999),
there are subtypes of the
conceptualization, namely, moving time
metaphor, and moving observer metaphor.
Accordingly, metaphor SUMMER IS
MOTION is classified into two cases above.

two

In terms of moving object, summer is
talked as passage in some form. In this
conceptualization, summer is viewed as
something moving. Thus, this yields the
metaphor SUMMER IS A MOVING
OBIJECT with the following mapping:

Objects — summer

The motion of objects past the observer
— the passage of summer

The motion here is expressed by senses
of verbs: arrive, come, go, return, pass,
fall, and adverbs: over, through in English
or sang, dén, tdi, ve, qua, di qua, ra di in
Vietnamese via the following expressions:

(11) Summer came and left without a
warning (Marx, Endless Summer Nights)

(12) Remind me, Summer has gone
(Comstock, Summer Has Gone)

(13) Mia he dén trong tdi ngan muodn
tiéng hdr (Lé Quang, Khung troi yéu ddu)
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(14) He vé bao gio cho ta chot xao
xuyén (Nguyén Ngoc Thién, Miia hé oi)

(15) Tirng mita xudn dén, roi mia ha &
(Anh Viét, Ngay xua yéu nhau)

In contrast, moving observer metaphor
(or the Moving Ego Metaphor) means that
the observer/ego moves to
meanwhile stationary.
Although this conceptual metaphor is
found in both languages, the mappings of
Moving Ego in Vietnamese are supported
by more linguistic expressions, compared
to English with 2 and 15 respectively. For
example, (16) roll on summer (Valerie, In

summer,
summer  is

Summer), (17) Ndng som mai cing voi
thodng mua va em budc vao mia he (Tran
Minh Phi, Mot sdng mai hong). In these
expressions, basing on phrasal verbs roll
on, and bwdc vao (enter), it can be
understood that summer here, which does
not move, is approached by the agents of
the actions.

In addition, summer is conceptualized
as a force (sometimes called agent of
action or changer), with 18 expressions in
English, doubling  those in
Vietnamese (8 expressions). It can be
illustrated by virtue of the typical
examples in both languages as follows:

over

(18) I want to break away and fly away

because summer makes me run
away from you (Ross, Blame It on the
Summer)

(19) Summer comes with its color all to
take your breath away (Beam, Loud as
Hope)
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(20) Timg ngay trong tim van nhé
Mia hé ghi diu mét doi sinh vién
(Pham bang Khuong, Mua he sinh vién)

(21) Heé lai sang lay cdnh phwong thim
(B4 Hai Duy, He vé miva phwong do)

It is obvious that the senses of the
verbs run away, take, ghi diu, and lay in
(18), (19), (20) and (21) indicate that
summer is the agents of actions. Namely,
in (18) the author of lyric is forced to run
away by summer. In addition, take (in 19)
implies that summer impacts physically
another object, which makes the object
change. In detail, summer appears and

takes one’s breath away. In Vietnamese
expressions, with the meaning of ghi déu,
summer is understood as an instrument-
camcorder, recording and videoing the
images of student life in (20). Similarly, in
(21) summer creates a force acting on the
flamboyant flowers, one of the typical
symbols for this season in Vietnam.
Hence, the evidence gives rise to the
conceptual metaphor SUMMER IS A
FORCE, which is coherent with TIME IS
A CHANGER/FORCE (Kovecses 2010:),
when considering it as a notion of time. In
brief, summer is conceived as a physical
entity in the following table:

Table 1. Domains of physical entities used for SUMMER in English and Vietnamese

No | Domains of physical entity | Number of expressions Frequencies
English | Vietnamese | English | Vietnamese
1 | CONCRETE OBIJECT 32 11 72 14
2 | CONTAINER 37 10 76 10
3 | THINGS CONTAINED 2 6 9 6
4 | MOTION 41 115 85 121
5 | FORCE/CHANGER 18 8 34 8
130 150 276 159

3.2. Domain of natural aspect

In this study, rature is considered as
the natural sceneries and phenomena that
are appreciated by people and is an
indispensable part of human life. In view
of natural aspect, the statistical evidence

from the corpora reveals that this study
discovers 7 main source domains used to
express summer from 144 expressions,
equivalent to 238 frequencies in English;
and 142 ones, equivalent to 162 frequencies
in Vietnamese as in the Table below:
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Table 2. Domains of natural aspect used for SUMMER in English and Vietnamese

No Domains of Number of expressions Frequencies
natural aspect
English | Vietnamese | English | Vietnamese
1 | Natural phenomenon/ 66 71 67 81
substance
heat 11 39
air
cycle 2
liquid 19 0 20
wind 11 6 18 8
sunlight 35 6 42
fire 5 1 5
storm 1 0 1
2 | space 64 35 139 39
3 | landscape/place 2 2 2 2
4 | color 3 29 10 35
5 | existence 8 19
6 | illness/ disease 1 1
7 | cyclical duration 0 0
Total 144 142 238 162

As seen in Table 2, summer is mapped
as a concrete natural domain in both
languages with comparable quantities.
Regarding NATURAL SUBSTANCE/
PHENOMENON, there are 8 subcases
with 8 domains i.e., heat, air, cycle, liquid,
wind, sunlight, fire and storm mapped
onto summer. English and Vietnamese
share the metaphors: SUMMER IS HEAT,
SUMMER IS WIND, SUMMER IS
SUNLIGHT, and SUMMER IS FIRE.
First of all, summer is manifested as
the conceptual

sunshine. However,
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metaphor SUMMER IS SUNSHINE in
Vietnamese predominate those in English,
with 35 and 4 respectively. It can be seen
in the expressions below:

(22) Summer of changes,
Let the night shine on (and on) and on

Shine on until the feeling is gone
(Bouchard, Moon Crazy)

(23) - Pi suot ngay ning ha dén voi em
chiéu mua (Nguyén Pinh Bang, Con mua
em bat chot)
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(24) Niii viit thanh vdch dimg ning hé
khdt dd rimg khuya mdt 16i ta di theo dnh
lira tie trdi... tim... minh (Vi Trong HOi,
Buwoc chan trén day Trieong Son)

It is apparent that there is great deal of
sunshine in summer, exactly the most in a
year, so this metaphor is existent in both
languages by virtue of words shine in (22),
ndng ha in (23), and ndng hé in (24). The
reasons why Vietnamese people use
sunshine for the manifestation of
summer more regularly than Westerner
do are likely that this Asian country
belongs to the zone with the weather
pattern of tropical climate, leading to
intense sunshine.

In the same way, summer is
conceptualized as the typical characteristic
of this season, namely heat with the use of
adjectives hot, warm in English, nong,
dm in Vietnamese as in (25) In the heat of
summer sunshine, I miss you like nobody
else (Corr, Summer Sunshine), (26) The
summer air was soft and warm
(Andersson, Our Last Summer); (27) It's
gonna be a long, hot summer, we should
be together (Marx, Long Hot Summer);
(28) Con kénh ta dao chwa co nuwoc chay
qua chi cé ndng mia hé néng bong
(Pham Tuyén, Con kénh ta dao); (29)
Ndng dm mia ha lai vé, xéa hét gid bing
trong em (Ptc Tri, Tinh dén mor ngay). It
is understandable because, as mentioned
above, with a big amount of sunshine,
summer is obviously the hottest time in a
year.  Thus, Vietnamese people’s
experience of summer is similar to their
experience of heat. However, for Western
cultures, warmth is employed as the

projection of summer more than heat is,
accounting for 9 and 2 expressions
respectively. Since western countries
possess  temperate  climate,  they
experience summer with warm feeling
rather than hot one after a lot of cold days
of preceding seasons. Conversely, this
season is described as a hot entity, with 4
out of 5 expressions in Vietnamese.

Likewise, the metaphor SUMMER IS
FIRE is available, with only one
expression in English, much lower
compared to 5 cases in Vietnamese, which
is clarified through examples: (30) The
waning flames, Of a summer dying
(Schmid, A Summer's End); (31) Ddu cho
giita mua la lika ha (Phuong VU, Cdnh thw
mua ha), and (32) Mua hg chady da thiéu
vang ngon c6 (Huy Phuong, Giri Hué). It
can be seen that the image of flame is
used to create the image of summer in
(30). The meanings of words lita ha, chdy,
and thiéu in (31, 32) infer that summer is
considered as fire. The weather is usually
hot in summer while kot is one of the
most dominant characteristics of fire,
which entails that summer is viewed as
fire like the prior finding: SUMMER IS
HEAT.

Besides, the dominant
conceptualization SUMMER IS WIND is
existent in the two languages, which can
be illustrated with examples: (33) Left
standing here to witness, summer blowing
town (Sexsmith, Summer Blowin' Town),
(34) I can just feel that soft summer breeze
(Strong, It's Summer); (35) Vi biét anh veé
Id xanh goi gié hé (Qubc Trung, Ngay anh
vé); and (36) Mot chiéu hé ling nghe gié
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hdt ndng viong nhé nhe cdnh diéu xon
xao (V6 Pong Dién, Nhitng cdnh diéu qué
huong).

From Table 2, the findings show that
the conceptual metaphors SUMMER IS
AIR and SUMMER IS A TEMPORAL
CYCLE are applicable in English with a
minority (1 and 2  expressions
respectively), yet they are totally absent in
the Vietnamese data. (37) The summer air
was soft and warm (Andersson, Our Last
Summer);, (38) Another long summer's
come and gone (Urban, Til Summer
Comes Around). In contrast, used to
portray summer, the source domains of
storm and liguid are only found in
Vietnamese, namely 1 and 20 expressions
respectively. (39) Con giong mua he,
nuoe li tran vé (Qudc Trung, Ngay heé
moi); (40) Miia hé oi, ngdp tran bao mdit
ai (Pham Van Chuong, Mia hé dén roi),
(41) Dong thoi gian xa tim hqg muwa
(Trwong Quang Tuan, Xa tim ha mua);
and (42) Ndng som mai miia ha lan tran
(Pham Anh Diing, Tinh khiic mua ha). It is
noticeable that summer is conceptualized
as liguid with a big number of cases. With
the senses of the verbs ngdp tran, lan tran,
it is uncovered that the image of water
from rain is used to depict summer. As
mentioned above, belonging to tropical
area with intense sunshine, Vietnam,
accordingly, has much rain in summer, i.e.,
showers, downpours, even lashing rain,
resulting in a huge great deal of water,
which is pervasive everywhere. Thus, the
metaphor SUMMER IS LIQUID is
comparatively popular in Vietnamese.
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In brief, the available evidence in the
corpora  suggests that summer is
conceptualized as natural substance or
phenomenon, which is in tune with
Kovecses’ viewpoint that the natural and
physical environment shapes metaphors
because it shapes a language, primarily its
vocabulary, in an obvious way (2010: 79).

In addition to the summer metaphors
above, space is also used to map onto
summer. Among the conceptual
metaphors in terms of natural aspect, the
SUMMER IS SPACE conceptual
metaphor predominates in the two
languages, making up 64 expressions in
English, and 35 ones in Vietnamese. They
are depicted by virtue of typical examples
as follows:

(43) All summer long we sang a song
and then we strolled that golden sand
(Mercer, Summer Wind)

(44) Mua ha dai nhw tho

Cing khéi troi ménh mong (Nguyén
Ngoc Thién, Tinh khiic thdng ba)

As a matter of fact, summer is an
abstract concept. However, here it can be
measured in term of length. In other words,
summer is described as a long object in
regard to considering the meaning of
adjective long and dai in (43, 44). 1t is
clear that everything concrete is
recognized as how long it is when put in a
certain space. Apart from terms relating to
measurement, some linguistic devices are
employed to express the relation between
entities and space via sense of
prepositions: in, on, at, under, out of,
through, trén; adjectives and adverbs:
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near, far, nigh, xa, gin, cao as in
examples below:

(45) Till summer is nigh (Fischer, If
Spring Never Comes)

(46) The summer's out of reach
(Henley, The Boys of Summer)

(47) Ddu trong tim mia ha da xa (L&
Quang, Mua ha mdi xa,)

(48) Mua he trén cao, nhip doi xon xao
(Quéc Béo, Bong ddng mua he)

Actually, the statistics reveals that the
adjectives and adverbs describing space
are used in both languages comparatively
equally. Whereas, prepositions that are
employed frequently to conceptualize
summer as space are existent via only one
word #rén in Vietnamese corpus, which is
the reason why the number of expressions
in English is twice as high as that in
Vietnamese.

Moreover, what two languages share is
SUMMER IS COLOR. However, contrary
to the source domain space, the mappings
of COLOR in Vietnamese are supported
by more metaphorical expressions than in
English, with 29, and 3 ones respectively.
It can be seen in examples: (49) Summer
comes with its color all to take your
breath away (Beam, Loud as Hope); (50)
Tinh em nhw con muea bao sdc xanh, sdc
xanh mia hé (Trung Kién & Lé Kim, Sdc
xanh mua he), (51) Thuong do em bay,
lung linh ha vang (Truong Sa, Nhw hoa
roi tan) in the two corpora. Especially,
luxuriant leaves of plants, blue sky, white
clouds, golden sunshine, which are
plentiful in summer, thanks to tropical

climate in Vietnam, create summer with
various colors. And this is also the
explanation for prominence in popularity
in Vietnamese.

In terms of natural aspect metaphor, the
source domain found from the data is
landscape. The distribution of these
expressions in both languages is similar in
the minority (2 expressions for each
language). i.e., (52) Summer is heaven in
'77 (Marc Bolan); (53) Mot trua he troi
ém tréi ém (Hoang Thuong, Chiéu hé trén
bai bién). Interestingly, the findings show
that Westerners consider summer as
heaven in (52), which may be because
Westerners are mainly Christian, the
image of heaven is very familiar in their
minds. Meanwhile, summer, associated
with the image of river being full of water,
is not strange for Vietnamese.

Finally, some domains employed to
map onto summer are found in this
language, yet not applicable in the other
language, and vice versa. Namely,
existence, disease domains are only found
in English, with 8 and 1 expressions
respectively, for example, (54) Summer
time is here (Bennett, Summer Sounds),
(55) But there ain't no cure for the
summertime blues (Cochran, Summertime
Blues). By using the adverb here, Western
people believe that summer really is
existent in a certain place as a concrete
entity. On the contrary, unexpectedly, the
findings prove that the metaphor
SUMMER IS CYCLICAL DURATION
in the Vietnamese data with 5 expressions
whereas it is totally absent in the English
data. It is supported by several typical
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metaphorical expressions: (56) Bao mua
he di qua, cdy phuwong xwa da gia (Puc
Huy, Mia hé dep nhdt); (57) Mdy mia hé
lai tréi qua, kiép song xa nha con bon ba
(Phuong VU, Cdnh thw mua hq). Mua he
in (55,57) refers to a year, so mdy muia he,
bao mita he means some years.

In short, regarding domain related to
nature, the source domains found from the
two corpora here are AIR, SUNSHINE,

HEAT, WIND, FIRE, SPACE,
EXISTENCE, COLOR, and
LANDSCAPE.

3.3. Domain of social aspect

Social aspect here can be understood as
things related to human society. In this
paper, the source domains (about social
field) mapped onto summer are divided
into two subcategories: human product
and event. From statistics, summer here is
conceptualized as human products,
namely money, song, dance, magic in
English with 18 expressions, meanwhile,
only song in Vietnamese with 6 ones.

From the statistics, both languages
share the same conceptual metaphor
SUMMER IS A SONG. The distribution
of expressions here is relatively similar
between English and Vietnamese, making
up 5 and 6 cases respectively: (58)
Everybody sing summer time; (59) Thdng
twe vé, gié hdt mia hé (Dwong Thu, Thdng
Tw veé). Obviously, according to
Cambridge Dictionary, the verbs sing and
hdt means to make musical sounds with
the voice, usually a tune with words. In
other words, these verbs are used to
indicate an action: song performance.
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Dissimilarly, that summer is mapped
through money, dance, and magic is
found only in English as follows:

(60) I'll spend my summer (back home)
(Badelt, Back Home)

(61) But if the summer's wasted

How come that I could feel so free
(Stuart, A Summer Wasting)

In fact, the sense of verbs: sperd and
waste are used to express valuable
commodity including money.
Nevertheless, in (60, 61) they are used to
describe summer in English. It means that
summer is conceived as money with the
biggest number of expressions (with 7 per
18 in total of human product domain). On
the contrary, the findings show that this
metaphor is not available in Vietnamese.
That is consistent with the explanations of
Lakoff and Johnson when they share that
people use their everyday experiences
with money to conceptualize time when
they explain their work in association with
the time it takes. In particular, the
payment is normally based on ‘“serving
time” (1980: 8). They also add: “These
practices are relatively new in the history
of the human race, and by no means do
they exist in all cultures. They have arisen
in modern industrialized societies and
structure our basic everyday activities in a
very profound way. Corresponding to the
fact that we act as if time is a valuable
commodity-a limited resource, even
money-we conceive of time that way.
Thus, we understand and experience time
as the kind of thing that can be spent,
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wasted, budgeted, invested wisely or
poorly, saved, or squandered” (ibid:8).

Next, the findings reveal that the
projection of dance and magic on the
entity summer is applicable in English
with significantly small numbers (6,2
expressions respectively): (62) Where
should I go, what should I do? Yes, I got
the blues, the summertime blues (I1dol, All
Summer Single); (63) And so pretend a
neverending summer fling  (Piltch,
Summerfling), and (64) The summer is
magic (Stevie, The Summer Is Magic).
According to Cambridge Dictionary,
Blues in (60) is a music genre and musical
form which was originated in the Deep
South of the United States around the
1870s by African-Americans from roots in
African musical traditions, African-
American work songs, and spirituals. In
details, people sing and dance vibrantly at
the same time. Similarly, fling in (63) is a
highland dance of Scottish. They also
perform it vibrantly and excitedly.
Accordingly, it can be inferred that
summer, the time people have holidays or
festivals, is depicted as a dance because
they have time to relax and take part in
together joyful activities, including
dancing. In addition, there is another
domain used as source ones mapping onto
summer: magic as in (64).

Regarding social event domain,
additional evidence comes from findings
that summer is conceptualized through the
image of holiday, vacation and celebration
with 7 expressions in English data:

(65) We're all going on a summer
holiday (Welch, Summer Holiday)

(66) Fun and laughter on our summer
holiday (Welch, Summer Holiday)

(67) Summer vacation (bye, baby bye,
baby)

Is taking you away (bye, baby,
goodbye) (Wayne, See You in September)

(68) And celebrate summer with me
(Bolan, Celebrate Summer)

(69) What should we wear and who's
for dinner?

In the summer

For  the  summer  (Adebimpe,
Forgotten)
Expressions  above  evoke  the

metaphors: SUMMER IS A HOLIDAY,
SUMMER IS A VACATION, and
SUMMER IS CELEBRATION. As we
are all aware that people, especially
students, have a period of time when they
do not have to go to school embedding
with some seasons in a year, including
summer. They are able to spend this time
relaxing or doing whatever they want such
as traveling, doing charity, involving
social activities, and so forth. Thus, the
experiences they have on this holiday are
associated with summer. Similarly,
vacation and celebration are used to
indicate the entity summer as in (67, 68,
69). The senses of preposition for and
verb celebrate raise the image of a
celebration. Surprisingly, the Vietnamese
consider this season as an occasion of
going camping together, for example, (70)
Dén bao mién, trai hé dang chao don. (P
Hai Duy, He vé hoa phuong do). All the 3
expressions in Vietnamese data are in line
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with camping used to map onto summer.
To sum up, summer is an occasion on
which both English and Vietnamese
people have a great time with their
families, friends, colleagues. As a result,
people  get memorable embodied
experiences which are regarded as
meaningful events, which is compatible
with Kovecses’s statement that some

metaphors are grounded in correlations in
our experience (2010:56).

Conclusion

From the CMT perspective, 590
expressions of metaphor of summer have
been identified and collected from 304
English and Vietnamese songs. They are
distributed into 20 conceptual metaphors
in the two languages as in the table below:

Table 3. Conceptual Metaphors of SUMMER in English and Vietnamese

Conceptual Metaphors

English Vietnamese

SUMMER IS CONCRETE OBJECT
SUMMER IS CONTAINER

SUMMER IS MOTION

SUMMER IS FORCE/CHANGER
SUMMER IS HEAT

SUMMER IS AIR

SUMMER IS AN TEMPORAL CYCLE
SUMMER IS LIQUID

SUMMER IS SUNSHINE

SUMMER IS FIRE

SUMMER IS STORM

SUMMER IS SPACE

SUMMER IS COLOR

SUMMER IS EXISTENCE

SUMMER IS ILLNESS

SUMMER IS CYCLICAL DURATION
SUMMER IS MONEY

SUMMER IS A DANCE

SUMMER IS MAGIC

SUMMER IS A SONG

+ +
+ +
+ +
+ +
+ -
+ -
- +
+ +
+ +
- +
+ +
+ +
n -
n -
- +
n -
n -
n -
+ +

Table 3 shows the commonality in the
use of the conceptual metaphors to
express SUMMER in English and
Vietnamese clearly. Both languages share
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10 source domains used to map onto this
season, namely, CONCRETE OBIJECT,
CONTAINER, MOTION, FORCE/
CHANGER, HEAT, SUNSHINE, FIRE,
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SPACE, COLOR, and SONG. However,
the metaphors: SUMMER IS AIR,
SUMMER IS AN TEMPORAL CYCLE,
SUMMER IS EXISTENCE, SUMMER
IS ILLNESS, SUMMER IS MONEY,
SUMMER IS A DANCE, SUMMER IS
MAGIC are applicable in English, and
totally absent in the Vietnamese data.
Conversely, the source domains: LIQUID,
STORM, and CYCLICAL DURATION
are found only in the other corpus. In fact,
the findings uncover that in spite of some
similarities, the different connotations of
various summer metaphors between
English and Vietnamese reveal the
culture-bound nature of these metaphors,
whose cross-cultural variations include
different experiences, physical
environments having enormous impact on
the choice of metaphors.
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